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capturing memories one brushstroke at a time
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You may never actually get the chance to to sit on the banks of the Laguna di Venezia and
paint the gondolas, just as the sun is rising on a slightly misty morning. But this painting

tutorial will give even the beginners amongst you the chance to master this scene.

This beautiful mystical scene is the perfect starting point for your first watercolour pro-
ject. Like all watercolour paintings, the trick is to start light and steadily increase the
intensity of the paint in each layer. This helps to produce the wonderful feeling of hazy

distance.

Colour Palette: The painting is worked up with just one colour mix of Payne’s Grey with a

touch of Cobalt Blue.

Tip: You could also just use Payne’s Grey to make it even simpler.
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Living in France, we are very lucky that scnes like these are only a short walk from our

front door, but we never take them for granted.

A typical scene in the southern region of France - a field of poppies, a single olive tree

with a distant village nestling in the foothills.

Here we begin to introduce colour. Once again, start with light washes and intensify the col-

our as you come ‘forward’.

Colour Palette: Cobalt Blue, Sap Green, Naples Yellow, Payne’s Grey, Cadmium Red, Burnt Umber

Tip: Be sure to let each layer dry before beginning the next step.






PR S
A AL LR S

-
o

A3
—

-

e s gend

e

ecd

B R s
‘at -E-..-

S
o e
R Sy







INITIAL SkxsTeH wiThH 2R
Pyl - WASHES 0F Co8avr
B/, ThEN) NAAES TELLow]
A SAP GPePN o THE FeL DS

S AP Gl
A INT
N TLAVVE T2EE TEUuA
DAL, BRAMY GCET. M)
OF ce¥uviIEM ) &Y [<saf
aeceed Fre LeAanvwE S

Ll 7 BCLH
I ed3= FIELDS-

PALE SAP Glerr 28 BeesS
ond MITDGRANTD il
=BG, VITCAGE 'avTune.,
STALEE GlceYd |@ns winyl
A LINE 0F TEET=

LIGHT WASH dF PANE'S
CQF‘//C-(:!&/\L:'T EUSE od HALLS
Whew ey STQM*Q Mis<c oy
NBEVWLE e HlL,LE? STzl
TeriowfGlearry oy Frewes

AT SOWE Ha7¥eesS Qlcend
INTO PAZE ARevrs oN REE.
FLce BesShH STEoES
e TO Bl W CGEASS
EC e T R \ N AV N
My ¢ L\GHT /DAL aldEen]

THICZ GAT™YVIUWA LCETD
Fo& PocfPEsS— NIV To0
RPeawnall . Al sone

WH ( TE /C‘/QFDME w TEL Lo
TO AOna Folawa T8 AHTRS -



[ty [uglon Farm

Reminders of holidays to come, how I would love to spend some time in Tuscany painting scenes

like these ‘en plein air’.

Late afternoon in a Tuscan summer. What I Llike about this scene is the way that the Cypress
trees lead you down the track to the farmhouse. Beyond there, vineyards take your eye into

the hills beyond.

Keep the colours soft and warm in the background becoming more intense and sharper in the

foreground.

Colour Palette: Cobalt Blue, Pthalo Blue, Cadmium Yellow, Magenta, Sap Green, Hooker’s Green,

Yellow Ochre, Burnt Sienna, White Gouach

Tip: add some fine brush work in the hills to hint at distant trees It will help give the

painting scale.
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We spent many lazy afternoons on this beach here on the Greek island of Kefalonia. You can

almost smell the grilling Calamares drifting down from the beach restaurant.

Draw the horizon line in with a straight edge - there’s nothing worse than a wobbly (sea) ho-
rizon! Mix a little White gouache with the Burnt Umber to add some sunlit highlights on the

tree branches.

Colour Palette: Cobalt Blue, Cerulean Blue, Yellow Ochre, Prussian Blue, Burnt Umber, Burnt

Sienna, Hookers’ Green, Sap Green

Tip: Keep in mind the position of the sun when adding shadows (it’s coming in from the right

hand side).
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A reminder of a previous trip to Venice that I did with my Mother many years ago.
The classic Venetian scene - gondolas moored with the Venice skyline in the distance.

What I like about the composition is the soft transfer from warm background colours through
to cooler blues and blacks in the
foreground. It is a more complicated layout, and you may want to simplify the scene by crop-

ping the composition into a portrait format showing just one or two gondolas.

Colour Palette: Burnt Sienna, Yellow Ochre, Cobalt Blue, Pthalo Blue, Paynes Grey, Burnt Um-

ber,

Tip: I recommend adding a little White gouache to the blues to make them more opaque - this

will help when painting the covers on the boats.
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France: S

There is nothing quite like the light and colour of the sun setting over the sea. This ro-
mantic sunset is looking over the Etang de Thau towards Sete, just 30 minutes from where we

live. But, beware, susets are notoriously difficult to paint in watercolour!

The key here, besides that sharply drawn horizon line, is to wash the background colours on

then let it all dry before adding the clouds.
Colour Palette: Cadmium Yellow, Ultramarin Blue, Cerulean Blue, Intense Violet, Cadmium Red,

Tip: Almost ‘draw’ the clouds on with a medium sized brush - Cadmium yellow first, then add

the reds and blues carefully to the wet areas. And try not to overwork it.
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